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A FLEMISH OR BURGUNDIAN TAPESTRY; XIV CENTURY 

Presented by the Antiquarians, 1907 



The subject of this fine early Renaissance 
arras is the Last Supper, the Crucifixion and 
the Resurrection. It is large, measuring 16 
ft. I in. by 8 ft. 4 in., and is hung with the 
collection of the Antiquarians in Room 45. 
The two armorial escutcheons, left and right 
ot the central scene near the upper margin, 
indicate its original dedication in a family 
chapel of some noble house, not yet identified. 
Guifrrey's analysis of the XIV Century 
Apocalypse in the cathedral at Angers (Ga- 



zette des Beaux Arts, LXXX, p. 91) applies 
almost verbatim to the Chicago hanging : 
* ' Passing over the imperfections of drawing 
and the distortion of the lineaments, for which 
the age of the fabric is partly answerable, the 
frankness of the work appeals to us first. 
Few colors : reds and blues are the dominant 
notes, with dark linear accents along the con- 
tours. It is the stained window mode of 
procedure.' ' This Chicago specimen is 
characterized by these dull shades of red and 
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blue. In all a dozen shades may be iden- 
tified, combined in a fine harmony either by 
the designer or by age. The colors are 
blended by the archaic process of chevron 
hatching, and are enriched by a lavish intro- 
duction of brocade draperies and by a crude 
imitation of table damask at one point. A 
carpet of wild flowers diversifies the dark blue 
ground in the usual early Renaissance manner. 
No lines or framework divide the three scenes 
in which the figures are crowded. The 
Flemish and Burgundian weavers preferred 
this mode of composition to the less populous 
canvases of their French brother artisans. It 
is the most important acquisition of its class 
during recent years. 



THE NEXT THREE MONTHS 

At the close of a year of extraordinary 
activity and success in the school it is thought 
appropriate to devote a considerable part of 
the Bulletin to the educational department 
of our work. 

In accordance with the custom of many 
years, the galleries devoted to temporary exhi- 
bitions are now occupied (until July 14) by 
a comprehensive exhibition of students' work, 
in portraiture, mural painting, life study, 
sculpture, illustration, decorative designing, 
architecture, etching, etc. 

The fine private collection of Mr. Cyrus 
H. McCormick is again committed to the 
Art Institute for the summer, and is on exhi- 
bition in Gallery 43. 

Later there will be opportunity to exhibit 
paintings of the permanent collection which 
have been retired during the past months for 
want of space, and the private collection of 
Mr. Hutchinson will be placed on exhibition. 

Still later (Sept. 8 to Oct. 7), there will 
be an exhibition of the singular group of 
younger American painters called "The 



Eight/ ' whose works arrested much atten- 
tion in New York last winter by their ability 
and eccentricity. These artists are Wm. J. 
Glackens, John Sloan, Maurice B. Prender- 
gast, Everett Shinn, George Luks, Robert 
Henri, Arthur B. Davies, and Ernest 
Lawson. There will also be a special exhi- 
bition during the same period of the paintings 
of Mr. Charles L. A. Smith, the young 
Chicago landscape painter, whose works in 
the recent exhibitions have given him claim 
to recognition. 

A fine little group of contemporary Dutch 
paintings has been placed on exhibition by 
Dr. F. W. Gunsaulus, by Israels, Maris, 
Bosboom and Weissenbruch. 

A collection of engravings, 1 79 in number, 
selected from the Edward S. Stickney collec- 
tion, is on exhibition in the Print Room. 

It is noteworthy that the paid admissions 
to the Art Institute are greater in the summer 
than in the winter. 



THE LAST THREE MONTHS 

The annual Architectural Exhibition, 
which was commented upon in the last 
Bulletin, closed April 19. Upon the re- 
quest of the Art Institute, the following 
works were presented by the exhibitors to 
the permanent collections of the Museum 
and of the School of Architecture: 

April, 1908. 

Roman Doric column and capital (plaster 
model). 

Fragment Greek Erechtheum, Cornice (plas- 
ter model). 

Greek Ionic column and capital (plaster 
model). Presented by the Decorators' 
Supply Co. 

Designs for carved-wood lighting fixtures 
(sketches). Presented by N. Max Dun- 
ning. 



